Shakuntala is one of the most acclaimed women characters of Indian Literature. For the first time Shakuntala's character originated in The Mahabharata. Since then she has been represented in various texts in various languages of India. The present paper is an attempt to analyze the representation of Shakuntala by the authors from ancient times to the present. For this purpose ancient work Abhijnana Shakuntalam by Kalidasa and the modern work Shakuntala: The Play of Memory by Namita Gokhale are studied.
beauty from her nymph mother Menka. King Dushyanta falls in love with her at the very first sight. Her heavenly beauty makes him unable to control his desires. He praises her beauty in the words that she appears to me to be quite different creation of the jewel of mankind.
Kalidasa has presented Shakuntala as a duty bound daughter and as well aware of social prohibitions. She loves her family and takes care of her parents' honour. Though she loves Dushyanta and gives herself to him, yet she does not go with him in the absence of her parents. She is portrayed as a typical Indian woman. She is bold as well as shy at the same time. She tries to come close to the king but does not reveal her feelings. She is so shy that she cannot look straight into Dushyanta's eyes. He describes her position:
"Although she doesn't speak to me, she listens while I speak However, to whatever extent Shakuntala may be vulnerable but she has a strong sense of self-respect. When the king rejects her and blames her as "intuitive cunning of the womanhood", she gets terribly angry and retorts saying:
"O wicked one, you judge after the manner of your own heart; who else will act (so basely) as you, putting on the garbs of virtue and resembling a well covered with grass?" (59) She tried to teach me something of this meager knowledge but I resisted her attempts with an anger so violent that it sometimes surprised me. I hated everything about my mother, from her tangled hair to her shuffling gait and her cracked, dirty feet. I did not ever want to become like her. (8) She is a sensitive child. She is aware of her mother's biased behavior towards her.
Her mother puts all her attention to her son Govinda, who later becomes a sage Guresvara.
Shakuntala is hurt at her mother's behavior and hates her for this. She narrates an incident when her brother comes back home after becoming a saint:
With Guresvara back, my mother had no affection to spare for me. I found an abandoned childhood toy . . . and wandered forlornly around the garden all Soon Shakuntala is married to Srijan, a mahasamant, much older than her. Shakuntala is his third wife, the earlier two wives having died without Srijan tries to womanize her from the very first day of their marriage. He tries to teach her the importance of fidelity.
Shakuntala narrates the incidence of her wedding night when Srijan tries to show her the star of Arundhati, the symbol of fidelity. Shakuntala being rebellious by nature, lies that she cannot see the star. For many years after their marriage, Shakuntala is unable to conceive.
However, a man can also be barren but in our traditional families it is always woman who is held responsible for non-conceiving. Shakuntala too is tormented mentally of this expectation.
The situation becomes worst when Srijan, returning from his journey of hills, brings a woman, Kamalini with him. He brings her in the name of a handmaiden. However, she hardly works or behaves like a handmaiden. Moreover, Shakuntala feels no need of her. She becomes suspicious of Kamalini. The presence of another woman in the house lets off a kind of rebellion in Shakuntala. At this point, Shakuntala comes out of the role of a domesticated goddess, Gauri; and she begins to assume the role of Kali, the free goddess.
"Kali and Gauri are the untamed and domestic forms of the Goddess. One is naked, the other fully dressed. One's hair is unbound. The other's is tied with a string of flowers" (Pattanaik, 186 Thus Shakuntala transcends all those familial barriers which mar her way towards self realization.
To sum up Shakuntala is represented in different lights by different authors. Shakuntala from male writer (Kalidasa) is portrayed as an epitome of Indian womanhood i.e. meek, submissive and subordinate while Namita Gokhale, who is leading feminist writer of present
